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Fig. 1. “George M. Cohan.” Collyer’s Eye, 9 Jul. 1921.



Vaudeville’s “Good Old Days”

By George M. Cohan

(The coreer of the fomous George M. Cohan iz part of the history
of the American stage for mearly fifty , yeors, during the last twemty
of which ke has written, signed and produced 31 of ks own s,
collpborated with other authory om 14 lo whick Ms mame as co-owlhor

aus mever oftached, and written and composed 500 somgs ond muricol
n.'mb“"o

He olso produced, oumed, comtrolied and was both actively
and fimancially interested in presenting 128 :_hcctn‘ul attractions.—Eorron. )

Celebrating this centennial anniversary of vaudeville is certainly
all nght with me, because 1 started 10 be a trouper something like
alty years ago ‘and I can go Afty-fifty in recollections of the past
10 yvears of variety, vaudeville and show business genenll‘);. BK
the time | was three years of age, 1 had screamed way throug
several one-night stand routes which my father personally
booked. At the age of seven 1 had grown too big to fit in the t
iray of my mother's theatre trunk, and yet was too small to be leit
slene in hotel rooms, s0 1 was shipped back to Providence, R. I,
where 1 had been born, and placed in the E, Street School. It takes
the average pupil five or six years to through this school, |

was through in six weeks. The principal of the school told me so.
“You're through" That's all he eaid. The next day I was ship

ped back to my parents with a letter which stated that: "A few
drops of laudanum in beef broth served to this child momning and
evening for several days, would make the world a saner and safer
place to live in.

So, after six weeks' absence from the show game, I arrived in
Boston thoroughly educated, My father had just disbanded his road
show and he and my mother were npxearin in a little store on
Washington Street, which a man named B, F, Keith bad converted
into a theatre. Mr. Keith attended our family reunion that night
and presented my dear sister Josie with a rag doll and slipped me

a toy ballcon, My parents had to do six performances a day, Mr.
Keit ncd ltimng: ou're sure to save money., Youw can' get out
t0 spe L.

Keith's business grew to such proportions that he decided to look

Tinkling Tunes.” When | opened my pay eavdope the following
Saturday night, I found that it contained exactly six dollars.

“Can you beat that?™ 1 said to a little tencr singer who was
dresaing with me. “Albee said he would give me what my act was
worth and he hands me six dollars.” -

“What's the extra dollar for?" asked the tenor. I made no further

kick,
Ounly Thirty-four Years Ago

In those days variety actors tried to seashore jobs during the
hot months, The Four Cobans were | enough 10 be booked for
the summer of 1893 at Rocky Point, Rhode Island. The pavilion
there was the champion horkytonk of all the palaces of amusement
we had played. One morning they ran short of a sister team, so |
l}ld‘ to put on skirts and a blond wig and do a song and dance with

osle. .

It wasn't long after that when Josie was engaged bg Koster and
Bial at a salary for her single turn that was bigger than the Four
Cohans could get at the time. She was 3 heavenly dancer, and later
was transferred 1o the Imperial Music Hall, which afterwards became
Weber and Fields" playhouse. 1 asked my sister to speak to the
manuger and trr to get him to put me on for my single specialty.
In a fcw“day! she joyfully told me: "I've arranged for you to show
your act, :

It was to be at 3 big benefit Friday afternoon lor the yellow fever
sufferers in the South, All the big stars were to be in it, Then, as
now, the artists of the theatre, big and little, were always ready and
willing to give their services free to any good cause. All of the
great headliners of the day seemed to be on that stage that after-
noon, but nobody knew me. [ remember following Ned Harrigan
(of ﬁurington and Hart) from one side of the slage to the other to
get a look at him, I kept moving about back-stage, trying to mix
in, listen to the shop-talk and all the time wondering when and
where I'd be put on the bill. 1 asked the stage manager, and he
didn't know me or anything about me.

That benefit performance was to ring down at 4:30. It was 6:30

Fig. 2. Cohan, George. “Vaudeville’s Good Old Days.” Vaudeville News, 5§ Mar. 1927.



ers of his company. If there is any
me man in show business who is ‘en-
itled to take his bows alone that man

s George M. Cohan, yet he was big
‘Nough to acknowledge his dependence

ipon the rest of the cast. What the
ain i1s to the flowers, encouragement
§ to your professional associates who
‘la}: the minor roles. Be considerate

Fig. 3. “Don’t Be Selfish.” Vaudeville News, 3 Feb. 1922.




THEATER MAGNATE

TO BECOME HEAD
OF THE BRAVES

BY A STATFY CORRESPONDENT




%I ' B e i e e St ‘ |
wGEORGE M. COHAN WIILI, RERIT,
-1t is the intention af Meorze i, Cohan to
irllire yrom “A Yankoe Prines” Qo. after the
ahos? finisheg iia Détrnh date, dan.. 20-20.
’Mr. Cotian:' will rost, and Intandn to sail
for Dmnne within n H‘m-f tiime. ‘While abroad
ne will nbablv completa a-nesy play. In

A Ynnl(M Prince” Charles King will replace
Mr. Cohan.

X ’

Fig. 5. “George M. Cohan Will Rest.” New York Clipper, Jan. 22, 1910.



| EDITORIAL l

BY THEIR DEEDS

Many years hence, when the young-
sters of today have become old men
id women, they will look back with
prateful eyes upon the thestrical eras
through which we are at this moment
preng.

For innam, (:ro0“;t M. Cohan s
i tremendously big man teday. But
e time will come when he will he
1 b“g" manr, Gcnrge M. Cohan

Fig. 6. “By Their Deeds.” Vaudeville News, Sept. 2, 1921.
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Leorge M, Cohnan to Retlre for n

eorge 5. Cohan will retire from the steol
ar role In “Fifty Mlles From Boston,” afie

Saturday, Nov. 23. Laurencer Wh
plaved the (itle r10le l;x “Artfe,”. w?ﬁf:n ‘;;2:

‘nded its career, will succeed him. Mr Co
hnn Is to leave the stage for a few mfmfh:
in order to complete two new plays, whicl

e will preduce lLefor '
L "¢ the close of the pres

Fig. 7. “George M. Cohan to Retire for a Short Time.” New York Clipper, Nov. 23, 1907.
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GEORGE COHAN RETIRES
FROM THE STAGE

_—

EORGE M. COHAN has with-
G - drawn from “A Prince There
Was.,” It is understood that
Mr. Cohan will not again appcar on
the stage. He has been succecded in
the/"Prince” role -by Grant Mitchell,
who has starred for the last two
seasons in “A Tailor Made Man."”

Mr., Cohan's unexpected return to
the stage early in January was one
of the most interesting features of-
the New York secason. When “A
Prince There Was" opened on Christ-
mas Evd with 'Robert Hilliard, ‘it was

quickly set down as a failure. Mr,
Cohan bought qut Mr.* Hilliard’'s in-
terest and upon a few hours' notice,
| went into the *I'rince” role, Imme--
diately the play became a SucCcCeSs.
In converting the piece from a fail-
ure to a success, there were many
changes made by Mr., Cohan o that
even with another playver in the lecad-
ing role, the play is looked on as &
| success,

“‘ ——

Fig. 8. “George Cohan Retires From the Stage.” The Courier-Journal, May 4, 1919.



Fig. 9. “The Yankee Prince.” Salt Lake Herald, Nov. 19, 1909.
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George M. Cohan Lampoons President

New Stage Play
Pokes I'un at
Admimstration

Forsaking bis usnmal Amernican
fiag, George DM, Cohan waves a
microphone as he portrays a typical
freside address while burlesguing
President Roosevelt in what is
called one of the most daring satiri-
cal performances ever presenicd on
fhe stage—=“I'd Rather Be Right."
The play opened in Boston recently,
Coban returns to his tap dancing
days, as he sings jiogles making
good natured fun of the President,
his family, members of ihe cabinet
and members of {he Supreme
courf, George Kaufman, who was
one of the authors of ““Of Thee 1
Sing,”” is one of the cellaborators on
the new play.

Fig. 10. “George M. Cohan Lampoons President.” Roosevelt Standard, Oct. 28, 1937.
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“DIVORCES GEORGE COHAN

s \ .
Actor and Playwright Went Too Thast
for \Wife in Chicazo.

Now York, Feb 19—<\Wearing as mitceh
gold brakl, gold tinsel uiml ¢loth of gold
plses,. gQld omaments and gold tollet
Brlicles ax way pousibie, Mry. Georgoe M.
Cohan,"known on the soaga as  Ethel
Lavy, appeqared today DLefore Justics
Tritax and 1 Jury and olitdined an abso-
iute divoree {rom her husband, Goorge
M. Caohun, pluywright and aetor.

Yor coungel read (o the Jury the depo-
sitionsof xevern]l Chicago men, who told
of visits that they said Colian made In
 Lhelr compuny to notovious hotges tn Chi-

Fig. 11. “Divorces George Cohan.” Inter-Mountain Republican, Feb. 20, 1907.



GECRGE COHAN OUT
OF PRODUCING FIRM

NEW YORK, Oct. 7.—George M. Co-
han, playwright and producer, announced
today he would retire from the producing
firm of Cohan & Harris, as far as par-
ticipating in its business affairs is con-
cerned, following the end of a play now
running at the Cohan & Harris® theater.

He stated, however, he would continue
to write plays and that his interest in
the George M. Conan theater here and the
Cohan Grand Opera house in Chicago
would be retained.

Fig. 12. “George Cohan out of Producing Firm.” Salt Lake Tribune, Oct. 8, 1919.
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